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?Giorgio de Chirico (1888-1978) greatly influenced surrealism. However, the severance between the two occur-
red because the surrealists including André Breton (1886-1966) did not accept De Chirico’s works after “Return 
to the Technique” (1919). This paper aims to consider part of the reason of the this rejection. De Chirico and Bal-
dacci concluded that the criticism of the surrealists was speculative. However, this view is too superficial. 
Underlying this problem was the change in De Chirico’s attitude to “the death of God.”
?De Chirico’s “metaphysical painting” is based on the perception of the “nonsense of life” and “the death of 
God”; in other words, the absence of metaphysical “truth.” De Chirico, however, through “Return to the Techni-
que,” inserted to the emptiness of “the death of God,” classical painting and technique as the “truth.” As a result, 
the infinite possibility of interpretation of the world which should have been disclosed by “the death of God,” is 
arranged toward “truth,” and the sense of premonition and expectation disappears. Therefore, the surrealists who 
considered metaphysical painting as a “prophecy device” could not accept De Chirico’s work after “Return to the 
Technique.”
?However, the recognition of “the death of God” turns the world into a place of endless self-projection. De Chi-
rico’s enlarged ego made him identical to the “Fathers” of the classical paintings. De Chirico’s “Return to the 
Technique” is one result of the recognition of “the death of God.” It is, however, proselytism. De Chirico’s desire 
to equate himself with the dead God, the dead father, is symbolically shown in the image “the return of the prodi-
gal son” and “Orestes and Electra,” which portrays the protagonists trying to take his father’s enemies. After “the 
death of God,” De Chirico, the prodigal son, chose to reconcile with his father. The surrealists as other prodigal 
sons chose rather to live it.
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